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WHtepssio ¢ KOHréH HYoH cocTosinocs B popmare OHNAMH-aManora

HQ PYCCKOM M KOPEHCKOM 5i3bike C ydacTmem nepesogymLisl Enerel Xoxnosori

no Buaeocss3u u 6eino 3anmcarno 23 mas 2022 roga. C xynoxHuues

6ecenosana kyparop ssictasku KpuctnHa Pomarosa.

Kpuctuna Pomanosa: Beictaska, kak
¥ BONLLWMHCTBO PABOT HA HEM, HOCKT
HassaHue «Kopotas Houby. OTkyna
TOKOE HA3BAHME?S

tOHrén Yon: D10 casisaHo ¢ nepe-
MEHAMM, KOTOPbIE NPOU3OLLN

B MOEW XM3HU BO BPEMS NAHOAEMUM.
A pacckasbisana 8 3TMx paboTax

O TEX HOYAX, KOTOPbIE He MOMM ObiTh
MOVMM. DTV NPOM3BELEHUS BHIPA-
XQIOT MOW OLLYLLIEHUS, CIOBHO AOKY-
MEHTUPYIOT MOIO «OXOTY» HA HOYM.

KP: Hecmotps Ha To utO cepus Guina
navata B nangemminbin 2020 rog,
pPABOTH OUEHB APKME U, MOXHO
cka3aTs, xm3HepagocTHele. OTkyaa
TOKOW KOHTPACT U HEOHOBbIE LBETAS

tOM: [NpousseneHus HANMCAHI

B AHIMMM BO BpEMS NTOKAAYHA.

STO NPOLECC KOMMYHUKALMM

¢ naHgemuent. V13-3a orparmye-

HWIt 5 HE MO NOCEeLLATb CBOIO
MOCTEPCKYIO HOCTO, MAKCUMYM
pa3-[Ba B Hefeno, a paboTaTs

B MOCTEPCKOM AN MEHS BAXHO.

He nmes BO3MOXHOCTH NPOAOIKUTL
PaBOTY HAL MOUMM HEOKOHUEHHbIMM

KOPTUHOMM, s PACCMATPMBANG UX
botorpadum Ha skpaHe cmMapTPoHa.
1 Torna nosiBMnocs xenaxue puco-
BATb MPSIMO HA 3TUX doTorpadmax.
[MpeanoxeHHas No yMOM4aHMIo

B poTOpEnaKTOpe NanuTpa

6bINa NECTPOM, MOTOMY i HAYANA
pobaenats spkue nuanu. Lisetosas
rAOMMA MOUX PABOT CMEHMNACH
eCcTecTBEHHO, Be3 KAKOro-To onpe-
penexHoro samsicna. o naHgemmm
S UCMBITBIBANGA Xaxay useta. PaHblwe
13-30 poxaeHus pebeHka pabotaTs
NPUXOAMIOCH B OCHOBHOM HOYbIO.
Tenepb paboTalo AHEM B OTBEAEH-
HOe Ans 3Toro Bpems. Moxer, 31o
TOXE NOBMUANIO HA LUBETA, KOTOPLIE

51 ICMOMB3YIO.

KP: C Havana naHgemmnu npowno
yxe ABa rofd. HyscTeyeTcs nu Tenepb
KOKOe-TO ee BusHMeE HA BALLE TBOP-
4EeCTBO MM BCE BEPHYNOCh HO CBOM
mectae

tOY: Cenuac s npogonxaio
MCCNEefoBATL BO3MOXHOCTU HOBOTO
CTWNA, KOTOPbIN MOSIBUACA BO BPEMS
naHgemnu. Toraa s Benana Konnaxu,
NPUKNEMBANA HA XOMCTl PUCYHKM,



KOTOPLIE CO34ABANA AOMA, KOTAd
He Morma paboTaTh B MACTEPCKOM.
9' HAQ4Yana gendtb CBeTble, HAChI-
LeHHble paboTLl, KOTAd 30AyManach
O [QBEHMU, KOTOPOE MUCMBITHIBANG
KOK XeHLMHA. 4 gymana, 4to obuaHo
ObITb XEHLLMHOM, TOK KAK M3-3Q
CNOXMBLLIENCA CUTYAUMM HAYANA
MCMBITHIBATL HO cebe OrpaHUyeHus

M HEBO3MOXHOCTb AendTb TO, YTO
MHe xoTenocs genats. Mowu vyecTea
M SMOUMM CNIOBHO BbINU CMSTHI.

9 rcnonbaosana Bymary, NOXOXyio
HQ YNAKOBOYHYIO, YTOOLI NependaTs
3TO OLLyLLEHWE, COBUPANa PUCYHKMH,
penana konnaxu. [lopoit 5 oymana,
4TO MOM SMOLMM U YyBCTBA — 3TO
NUHUN, HONUCAHHLIE HO CMSATOM

M [ELUEBOM NyCTIKOBOM Bymare.
Celtuac s He MOy CKOHLEHTPUPO-
BATLCS HO YEM-TO OLHOM, MBITAKOCh
cobOpPATH CBOM 3MOLMM, MBICIIW, OLLlY-
LHeHNnd HO XONCTAX. I_IOpOJ'IJ'IeJ'IbHO

5 NPOAOMXAIO AENATH TO, YTO MHE
BbINO AeNaTb MHTEPECHO [0 NaH-
LEMMM, COBMELLAs 3TO C paboTom

C HOBbBIM CTUMEM.

KP: Tomrmo macwtabHbix spkmx
XOJICTOB, HA BbICTABKE MPUCYTCTBYIOT
HebobLUKe PABOTE HO HEOKPALLEH-
Hbix xoncTax. OTkyna Takon KOHTpacT
B PA3MEPOX, TEXHUKE?

tOY: leno B Tom, 41O 9 MHOTO
paboTalo Cenvac C KOMMAXAMMU.

Ha Bymare obbuHO Ucnonsayio
kapaHgaw. He macno, He akpun —
He TO, 4TO OBBIYHO UCTIONbL3YETCS

B XMBOMWUCU, HO TO, YTO AAET BO3MOX-
HOCTb Doree OCTPO BHIPAXATH MOW
4yBCTBA W Mbicin. W1 3Ty xe ocTpoTy

51 XO4Y NEePEHOCUTb HO TKAHM.

KP: Pacckaxute npo uHctannsumio.
Kak nossunacsk ee nges, 4o 310
OFPOMHOE MONOTHO CUMBONU3MPYET?

tOY: 3710 nepsbiit Ans MeHs onsIT
paboTtsl ¢ TkaHbo. OH CBSA3aH

C MOMM NMYHBIM OrbIToM. Kak-To
PO3 5 1EXANA HOYBIO, Y MEHS 30KPY-
XMIMACh FONOBA, TENO 3ATPSICNOCH,
CIOBHO HOYAOCH 3EMIETPSICEHME.
N s nonpobosana 310 ouylieHre
nepenats 8 pucyHkax. [locne
cobpana ux BMecTe, HaKNeuna

HQ TKAHb, NONYYUIOCH YTO-TO
NOXOXee HA 3MeuHyIo koxy. CBoil
OfbIT, BOCMOMUHAHMS, OLLYLLEHWS

51 NoKA3ana Guanyeckn u novys-
CTBOBQSIA CTPAHHOE OYAPOBAHME,
NPUBNEKATENBHOCTb MOMYYMBLIETOCS
pesynsTaTa.

A 06bIYHO CPABHMBAIO NPOLECC
CO3ACHMS MPOU3BEAEHUS C OXOTOM
mnmn peibankon. Korga s pabotato,
TO KaK BYATO OXOUyCh rAe-TO B f1ECY,
CTAPAIOCh OTHICKATL M COBPATL PA3-
Hble KAPTUHKU, M30DPaXaio pa3Hbie
dopmsl. OBbIUHO NOSBASETCS TO, YTO

9 M3HAYANBHO M HEe 3aA4YMbIBANA.
1 3Ty 3mMemnHyto KOXY s passecuna,
ByaTo 3T0 MoW TPOdEU, CIIOBHO 3TO
TO, YTO 9 NOMMANA HO TOM OXOTe,
KOrAQ XoTena nepefaTb UCMLITAHHbIE
TOW HOYbIO OLLYLLIEHMA.

KP: Bui certyac mHoro paboraete

C 9CKM3aMM U TpabapeTamm.
OcobEHHO 3TO 3AMETHO B MHCTANNA-
umax. Kak ctpowntes npouecc paborts
HQL XONCTAMM, NULETE U Bbl CPA3Y
HECKONLKOS

tOY: BuisaeT, uto pabotaio TonsLKo
HOO OOHWM XONICTOM, HO OBBIYHO

5 uwy asa-Tpu cpasy. MoxHo
BHIPQXATH OAHO OLLYLLEHME HO OAHOM
MONOTHE, OAHAKO ECU ero nepe-
AQBATH HA XONCTAX PA3HbIX PA3-
MEpOB, MW AdXe HA OAMHAKOBBIX,

HO HECKOIBKO PA3, TO MOXET MoJTy-
4nTbCS No-pasHomy. [loatomy a npea-
NoYNTaI0 PABOTATH HAL HECKOMBKMMM
XOMNCTAMM OAHOBPEMEHHO.

KP: Kakoea, no saluemy otyuleHmio,
OBOCTAHOBKA B KOPEWCKOM UCKYCCTBE
nocne NaHAEMUK U B HEOOHO3HAYHOM
NOMUTUYECKON CUTYALMME

tOY: He mory onucaTs TouHo,

HO O4YeHb T4XeNo. CﬂO)I(MBLUOﬂCﬂ
0BCTAHOBKA, KOHEYHO, NOBAUANG
Ha aTMocdepy apT-coobLLecTsa.
B Ceyne Hekotopoe Bpems Hazan

NPOXOAUIA BLICTABKA PYCCKOTO
OBAHTAPAQ, W, K COXANEHMIO,

ee 3aKpbiNK paHblue cpoka. [ TomHio,
KaK st bexana ckopee NOCMOTPETb
BbLICTABKY, L1'|'O6b| ycneTtb 4O 3AKPbI-
Ths. Bce npoucxoaut cnmiikom
CTPEMUTENBHO U paamkansHo. Bee
Xe KymbTypa HE MMEET OTHOLIEHMS

K CIIOXMBLUEMYCS, TOSTOMY MHE
JIMYHO O4YeHb Xanb, BeAb 4 J'HO6J'HO
PYCCKOE WMCKYCCTBO.

OTHOLLIeHMﬂ HALWKWX CTPAH NI1OA0T-
BOPHO PA3BMBANMCE, U MHE TPYCTHO,
4TO ceyac onm B kpuamce. Koraa

9 cka3ana 6AM3KMM, YTO BEICTABKA
bynet 8 Mockse, oHu Bbinn obecno-
KOeHbl. B cnoxwusielics cutyaumm mel
HE CTANKM OTKNAObIBATE HAL NMPOEKT,
M MHE KOXETCS, YTO MHOCTPAHHbIE
XYLOXHWKW OyayT BHICTYNATL 30 NPO-
OOJKEHWE BbICTABOYHbBIX MOOEKTOB

B Poccum. 4 Bepro, uto y mckyccTsa
ecTb 0cobast CUNa BO3AENCTBYS,

M HAQEIOCh, YTO Yy 3pUTENner, Koraa
OHW MPUAYT HA BLICTABKY, OymyT
PO3Hble ACCOUMALM, BOCTTOMUHAHMS
006 3TOM HOUM, KOTOPYIO 51 OTPA3MNA
B paboTax. MHe kaxeTcs BaxXHbIM
NPOLONIXATb BEICTABKM MHOCTPAHHBIX
XynoxHukos B Poccuu, nostomy

A Pang, 41O MO BbICTABKA OTKPOOETCH
B Mockse ¢ Hagexaon, 4to 1 aansuie
Poccust ByneT npuHUMmMaTs BLICTOBKM
XYOOXHMKOB M3 PA3HbIX CTPAH.



KP: Yo 66l b xOTENM NEepenaTts
3puUTEnsme

tOY: Cambiit cnoxHsii Bonpoc.

9 cama nocne okoH4YaHUs PaAbOTH
Ha4 Npou3seneHem ObbIYHO
HAYMHAIO FAAATH, YTO Xe TaKOe
Nomnyunnocsk. Y MeHs HeT aapaHee
KOKOM-TO ONpeaeneHHon 3040441 1nm
npensaputensHoro aamsicna. Moryt
6bTb pasHbie naen. Cenyac Henbas
HE BHIPAXATb CIOXMBLUYIOCH CUTYA-
LMIO, CUTYAUMIO, KOTAA HEenb3s ObiTh
cBOOOAHOM [0 KoHUA. Y MeHs nony-
YUIMCh apkne paboTsl. 4 Hagelocs,
YTO 3PUTENM UCMBITAIOT NONIOXMUTENb-
HbIE SMOUMK. 9 HaZEIOCh, YTO OHMU,
MAaas Ha PaboTL, He OyayT OlWyYLWATL
AaBneHune unu ctpax. Hagetocs,

4TO NPOU3BeneHMs ByayT BbI3bIBATL
nobonbITcTBo. Xouy, 4Tobs 3pUTenm
MOOXOTUIUCH CO MHOWM HQ 3MOLMM

M QCCOUMALMM HO STOM BLICTOBKE.

The interview with Yun Kyung Jeong took place as an online dialogue

via video call in Russian and Korean with the participation of translator
Elena Khokhlova and was recorded on the 23rd May 2022.
Kristina Romanova, the curator of the exhibition, talked with the artist.

Kristina Romanova: Most of the works
as well as the exhibition itself are
tited Killing the Night. Where does

the name come from@

Yun Kyung Jeong: This has to do with
the life changes that | faced during
the pandemic. In these works, | tell

of the nights that could not be mine.
The artworks express my experiences,
in a way capturing my ‘hunt’

for those nights.

KR: Despite its origin in 2020 during
the pandemic, the series contains
very colourful works, one might even
say life-affirming. Why such contrast,
and the neon colours?

YKJ: | painted the canvases

in England during the lockdown.

It was a process of communicating
with the pandemic. The restrictions
prevented me from going to the studio
more oHen, it was no more than
once or twice a week, and studio
work is important for me. So, unable
fo continue my unfinished paintings,
| was looking at their photos on my
smartphone. It was then when | felt
the desire to draw on the photos

themselves. The default palette

in the digital editor was variegated,
and | began to add bright lines.
With no particular concept in mind,
the colour scheme of my works
was changed naturally. Prior

to the pandemic, | craved colour.
After my baby was born, | had

to mostly work at night. Now, I've
switched to daytime, with dedicated
worktime. This, too, might have
influenced the colours I'm using.

KR: It's been two years since the start
of the pandemic. Has there been

a lasting impact on your art, or has it
all come back to how it used to be?

YKJ: Currently, | continue to explore
this new style that has emerged
during the pandemic. During that
time, | was making collages, gluing
onfo canvases the drawings that

| had made at home when there

was no access fo the studio. My
works became lighter and more
colourful after I began thinking about

the pressure | was under as a woman.

| felt wronged as a woman, since
the situation had imposed on me new
restrictions and the inability to do



what | wanted to do. My feelings
and emotions were warped. | used
paper, like craft paper, to express
this experience, | was collecting
drawings and making collages. It
seemed to me sometimes that my
emotions and feelings were the lines
on a crumpled piece of cheap
throwaway paper. | am not able
currently to focus on anything, so
I'm trying to collect my thoughts,
emotions, and experiences

on the canvases. In parallel, | am
still doing what | had been before
the pandemic, together with the new
style of works.

KR: Alongside the larger colourful
paintings, the exhibition features
smaller works on unpainted canvases.
Where does such contrast in scale
and fechnique come from?

YKJ: Actually, I've been doing a lot
of collages. For drawing on paper,

| usually use pencils. Not oil

or acrylic — the staples of painfing —
but the technique that allows me

to express feelings and thoughts more
sharply. The same pointed sharpness

| want to achieve on fabric canvas.

KR: Tell us about the installation.
How did you come up with this ideq,
what is the meaning behind this huge
canvase

YKJ: This is my first project working
with fabric. It is linked with my
personal experience. | was lying
down one night and got dizzy,

my body was shaking as if there
was an earthquake. | then tried to
convey this lived experience through
drawings. | took all the drawings
and pasted them onto fabric

to make something akin to snakeskin.
| depicted my experience, memories,
and sensations in a physical way,
which | found weirdly fascinating
and appealing as a result.

| often compare the creative process
with hunting or fishing. When working,
| am virtually hunting in a forest,
looking for different pictures

to collect, different forms to depict.

| usually arrive at something | have
not imagined upfront. So, | hung

this snakeskin as if these were my
frophies, as if this was my cafch from
this hunting trip where | was trying

to express the experience of that night.

KR: You are currently doing a lot with
sketches and stencils. Especially so
for your installations. What is your
working process for canvases, do you
work on more than one at a time?

YKJ: Sometimes it is just the one,
but | usually have two or three
in progress. One experience can be

expressed on one canvas, but if you
employ several canvases of variable
sizes, or the same size but multiple
fimes, the outcome may vary as well.
This is why | prefer working on several
paintings at the same time.

KR: In your estimation, what

is the situation in Korean art
amid the post-pandemic period
and the controversial polifical
environmente

YKJ: | cannot put it in exact words,
but it is very tough. The current
situation has, of course, affected

the sentiment in the art community.
There was an exhibition of the Russian
Avant-Garde in Seoul a while back,
but unfortunately it was closed early.
| recall rushing in to get to see it
before it was shuttered. Everything
unfolds too rapidly and radically.

In the end, culture is not related

to what is going on, so personally

| am saddened because | love
Russian art.

The relations between our countries
had been developing constructively,
and | am sorry that they are in a crisis
now. When | was told my friends
and family that the exhibition was
going to be in Moscow, they

were concerned. We decided

not to postpone the project even

in this situation, and it seems to me that
the international artists will advocate
for continuation of exhibition projects
in Russia. | believe that art possesses
a special affective power and hope
that the viewers, when they come

to the exhibition, will experience
different associations and memories
from that night | captured in the works.
In my view, it is important to carry

on with exhibitions by foreign arfists

in Russia; | am glad that my show
opens in Moscow and hopeful

that Russia will continue hosting
international exhibitions.

KR: Anything you wanted to fell
the viewers?

YKJ: The most difficult question.
Having completed an artwork,

| myself, too, begin wondering what
it ended up being. | do not work
towards a predetermined objective
or a preset concept. These can be
different ideas. The current situation
cannot but be expressed, the situation
where one cannot be fully free. My
works turned out colourful. I hope that
the audience will experience positive
emotions. | hope that the audience,
contemplating the exhibits, will feel no
pressure or fear. | hope that my works
spark curiosity. | want the viewers

at this exhibition to join me on the hunt
for emotions and associations.



Koporas Hous IX Killing the Night IX
2021 2021

HerpyHTOBQHHbI XONCT, CMELWAHHAR TEXHUKA Mixed media on unprimed canvas

160 x 130 cm 160 x 130 cm
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Koporas Houb X
2021

HerpyHTOBOHHBIN XONCT, CMELWAHHAS TEXHWUKA

160 x 130 cm

Killing the Night X
2021

Mixed media on unprimed canvas
160 x 130 cm

Koporas Houb XI
2021

HerpyHTOBAHHBIM XONCT, CMELAHHAS TEXHUKA

160 x 130 cm

Killing the Night XI
2021

Mixed media on unprimed canvas
160 % 130 cm
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[MamsTs o Hos6pe Memory of November
2020 2020

HerpyHTOBQHHbI XONCT, CMEWAHHAR TEXHUKA Mixed media on unprimed canvas

120 x 190 cm 120 x 190 cm
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[MamsTs 06 anpene
2020

HerpyHTOBOHHbIﬂ XONCT, CMeWAaHHAd TEXHUKA

180 x 220 cm

Memory of April
2020

Mixed media on unprimed canvas
180 x 220 cm
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Magatowms nongexs The Falling Noon
2021 2021

HerpyHTOBQHHbIN XONCT, CMELUAHHAS TEXHMKA Mixed media on unprimed canvas

180 x 220 cm 180 x 220 cm




lanbka Il
2020

HerpyHTOBOHHbIl;I XONCT, CMeWAHHAd TEXHUKA

160 x 130 cm

Pebble II
2020

Mixed media on unprimed canvas
160 x 130 cm
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Betka

2020

HerpyHTOBAHHBIM XONCT, CMELAHHAS TEXHUKA

160 x 130 cm

Twig
2020

Mixed media on unprimed canvas
160 x130 cm

lanbka |

2020

HerpyHTOBAHHBIN XONCT, CMELAHHAS TEXHWUKA

160 x 130 cm

Pebble |
2020

Mixed media on unprimed canvas
160 % 130 cm
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Koporas Hous VI
2019
HerpyHTOBAHHbIM XONCT, aKpwMI, MACIO

Q0 x Q0 cm

Killing the Night VilI
2019

Acrylic and oil on unprimed canvas
Q0 x Q0 cm

39



Koporas Hous VI
2019

HerpyHTOBOHHbIN XONCT, aKpUA, MACNO

Q0 x 90 cm

Killing the Night VI
2019

Acrylic and oil on unprimed canvas
Q0 x Q0 cm

Koporas Houb VI
2019

HerpyHTOBOHHbIN XONCT, AKpUI, MACNO

Q0 x 90 cm

Killing the Night VI
2019

Acrylic and oil on unprimed canvas
Q0 x Q0 cm
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3aknuHanme | Spell |
2022 2022

HerpyHTOBAHHbIN XONCT, CMELUAHHAS TEXHMKA Mixed media on unprimed canvas

60 x 27 cm 60 x 27 cm




3aknmHanme |l

2022

HerpyHTOBAHHbIM XONCT, CMELWAHHAS TEXHUKA
24 x 181 cm

Spell Il
2022

Mixed media on unprimed canvas
24 x 181 cm
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3aknmHanme VI

2022

HerpyHTOBAHHBIN XONCT, CMELIAHHAS TEXHMUKA

50 x50 cm

Spell VI
2022

Mixed media on unprimed canvas
50 x50 cm

3aknmHanue ll|

2022

HerpyHTOBOHHbIN XONCT, CMELIAHHAS TEXHUKA

50 x50 cm

Spell 1l
2022

Mixed media on unprimed canvas
50 x50 cm

47
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Koporas Houb. MHcTannsums

2022

Konnax, HerpyHToBaHHAS TkaHb, Gymara, akpun
440 % 150 cm

Killing the Night. Installation

2022

Acrylic and collage with paper on unprimed fabric

440 x 150 cm

2200w
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tOHrén HYon
1981, Nnuxon, Pecnybnuka Kopes

O6yuanacs & Kerckom yrmsepcutete Mxea (Ceyn), rae nonyunna creners
6akanaspa, a nozgHee — 8 LLkone nzawHbix nckycets Penvikca Cneiina
(JloHmoH), nonyume Tam crenens maructpa. MNposoguna nccnenosatqme

8 Ynusepcutete fonpemute (Monaon). lOHrEH — naypeat mHoroumMcneHHbIx
npu3oB, Takmx kak Songeun Art Award (Second Prize), Songeun Art and Cultural
Foundation (Ceyn), The 31st JoongAng Fine Arts Prize (Second Prize) v ppyrve.
Ee paborsl Haxopatca B konnekumax Sinopec Limited London HQ (TongoH),
OCI Museum (Ceyn) 1 yactHbix cobpamsx. Xuset n pabotaet & Ceyrne.

N36paHHble NepCoHAsbHbIE BbICTABKM:

2021
2020
2018
2016
2015
2013

Finger Spell, Graphite on Pink, Ceyn

The Striking Interval (Dash and Sympony), Gallery EXIT, Torkorr
«[TpocTop BHYTPK Hac», ranepes «Ipuymb», Mockea

Structural Sensibility, Art'Loft, Bpioccens

In Sync, Gallery Koo, Ceyn

The ARCADIAN State, Sumarria Lunn, JTorgoH

N36paHHbie rpynmnoBble BLICTABKM M SPMAPKM:

2021
2020
2019

2018
2017

In Search of Absence, Korea Cultural Centre, loHkoHr

«Mocksa — Ceyn: obwpe 3amsicnibi», Myseit Mockesl

«Bonta rpes», ranepes «Tpuymd», Mockea

Asia Now Paris, @ Avenue Hoche, Mapux

Art Jakarta, JCC Senayan, [xakapra

Art Basel Hong Kong, Hong Kong Convention and Exhibition Centre, Torkorr
«[pyrue 6epera, LleHTpansHbiit BeicTaouHbiit 3an «Manex», CarkT-INetepbypr
HAMONIA, Gallery Koo, Ceyn

Art Basel Hong Kong, Convention and Exhibition Centre, foHkonr

Art Central Hong Kong, Central Harbourfront, fonkowr

LA ART SHOW, Los Angeles Convention Centre, Jloc-Axgxenec
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Yun Kyung Jeong
1981, Incheon

Has an MFA from the Slade School of Fine Art, London and BA from Ewha
Womans University, Seoul, and was also a research student at Goldsmiths
University, London. Yun Kyung Jeong has won various special awards

and scholarships, such as: Thread-needle Prize Finalist, Mall Galleries,

London, Guasch Coranty International Painting Prize Finalist, Guasch Coranty
Foundation, Barcelona, Songam Foundation: Winner, Seoul. Her works can be
found in collections at Sinopec Limited London HQ, London and OCI Museum,
Seoul as well as private collections. Lives and works in Seoul.

Selected solo exhibitions:

2021
2020
2018
2016
2015
2013

Finger Spell, Graphite on Pink, Seoul

The Striking Interval (Dash and Sympony), Gallery EXIT, Hong Kong
Infimate Immensity, Tiumph Gallery, Moscow

Structural Sensibility, Art'Loft, Brussels

In Sync, Gallery Koo, Seoul

The ARCADIAN State, Sumarria Lunn, London

Selected group exhibitions and fairs:

2021
2020
2019

2018
2017

In Search of Absence, Korea Cultural Centre, Hong Kong

Moscow — Seoul: Common Ideas, Museum of Moscow

A Wave of Dreams, Triumph Gallery, Moscow

Asia Now Paris, @ Avenue Hoche, Paris

Art Jakarta, JCC Senayan, Jakarta

Art Basel Hong Kong, Hong Kong Convention and Exhibition Centre, Hong Kong
Other Shores, Manege Central Exhibition Hall, Saint Petersburg
HAMONIA, Gallery Koo, Seoul

Art Basel Hong Kong, Convention and Exhibition Centre, Hong Kong
Art Central Hong Kong, Central Harbourfront, Hong Kong

LA ART SHOW, Los Angeles Convention Centre, Los Angeles




V13naHure npuypoueHo k eictaske IOHréH Hon
«KOpOTGﬂ HOYb»
16 miorHsa — 24 wiong 2022

TATIEPES «TPIYMD»

Emenssn 3axapos, Omutpuii Xarkuu, Bepa Kpiodkosa, Onsra Kosauesa, Maputa Bobeinesa,
Muxaun Maptkoewny, Kpnctuna Pomarosa, Tpuropuit Menekecues, Banentuna Xepackoea,
Anekceit Wepeawnase, Bnagumrp Hyparos, Hanns Papxatauros, [Monria Morunuua,
Anekcanppa Beicoukas, Aptyp Kuszes, Kpnctina MNaenosa, Mapus Casenvesa, AHactacus Huimosa,
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